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Komplexita znamena/zjevuije, ze to, co se ji vyznaduje,

je pristupné poznani, dokonce se ¢inné dava poznat jakozto
jedno, tj. Ize je pojmout a uchopit/,chytit zachytit, dohnat/
stihnout, tedy vystihnout, a to najednou. Poznanitoho, coje
Jkomplexni“, tedy tradi¢né jsouci (=ens, dle transcendentalii
unum, verum, bonum) je exegeticky vykon a hermeneuticka
udalost, vyzadujici nadani, zkusenost a §tésti, jez nelze nahradit
soustavnosti, pozornosti a pili.

Komplexnijev pak mozno/nutno drzet - udrzet - podrzet

(v narudiivmysli - zahrnout v predstavé ¢i vystinnout pojmoveé)
apojednat celkové/globalné, souhrnné/souborné - se vSim
vSudy. Komplexita vypovida o vnitfni provazanosti, tedy

o autonomii: znamena dynamickou (stale sjednavanou)
svébytnost vystihujici sebe sama, svou celistvost a jednotu.

Bytostna skrytost zemé, zplsobena jeji zastinujici
neprahlednosti, odpovida hloubce a nezbadatelnosti, k niz
poukazuje komplexita, jenz neni spleti, nybrz pletencem
zemité upletenym, jenz je niternou stavbou (strukturou/
architekturou), ¢i télesnym pletenim, jenz neni spleteny
znéceho, nybrz spociva v této ,vpletenosti‘ ze sebe
rostouciho a do sebe vrustajiciho/pronikajiciho pletiva,
oplétajici a ob-plétajici zivé tkané.

Skrytost a temnota, kterou takto pojata télesna skutec¢nost
jakozto komplexni sebou nese, objektivni skute¢nost nesnese,
jeztoje zasadné plocha a vposledku linearni. Pripousti toliko
slozitost - zapletenost/zamotanost.

Naproti tomu komplexita je pravou mirou skuteénosti; jeji
zruSeni znamena zniceni a vyklad popreni.

Zivéatélajsou poradanim - organickym projevem duchovni
komplexity. Proto jsou jednotna/celistva. Oproti slozitosti je
komplexita jednotna, a tudiz jednoducha. Jezto jeji jednotnost
neni ani,,simplicitni, ani ,heteronomni*, tj. ustavena/vynucena
zvenci, nybrz spodiva v pluralitni spontaneité - Zivelné volnosti-
-play v hravé svobodé, potrebuije byt neustale sjednavana.
Prirozeny tvar je nepopsatelny, nikoliv obtizné popsatelny.

Ne ovSem proto, ze by byl ,komplexni®, jako je tomu

u komplexity matematické, nybrz proto, Ze je skute¢nosti
jiného radu ajeho ,slozeni* - Iépe ¢lenéni/Clenitost - nema

Estetika komplexity

Complexity implies/reveals that what is characterised by it

is accessible cognition; it can even actively be discerned as
aoneness, i.e.it can be conceived and grasped/“caught” -
captured, engulfed/entrapped, and thus snared, all at once.
Cognition of what is “complex”, i.e. traditionally being (= ens,
according to the transcendentals unum, verum, and bonum) is
an exegetic exercise and a hermeneutic event requiring talent,
experience and luck, which cannot be replaced by dedication,
attention and diligence.

A complex phenomenon can/must then be held - clasped -
clutched (in the arms and in the mind - embracedin anidea

or sensed conceptually) and addressed globally/universally,
cumulatively/collectively - lock, stock and barrel. Complexity
suggests intrinsic coherence; that is, autonomy: it signifies
dynamic (constantly negotiated) distinctiveness encapsulating
itself, its integrity and unity.

The fundamental hiddenness of the earth, shrouded in
overshadowing opacity, is consistent with the depth and
inscrutability indicated by complexity, which is not a tangle,

but an earthily woven braid, an intrinsic complex (structure/
architecture) or a bodily knit that is not plaited out of anything,
but consists of “enmeshment” made from self-growing and
ingrowing/penetrating mesh, twisting and turning living tissue.
The concealment and darkness borne along by physical reality
thus conceived, as a complex, brooks no objective reality
asitis fundamentally flat and ultimately linear. It allows only
complication - entanglement/involution.

In contrast, complexity is a true measure of reality; to extinguish
itis to rain down destruction and to interpret denial.

Living bodies are organised - they are an organic manifestation
of spiritual complexity. As such, they are unified/undivided.
Compared to complication, complexity is uniform and hence
simple. As its unity is neither “simple” nor “heteronomous’, i.e.
constituted/enforced from the outside, but lies in pluralistic
spontaneity — elemental liberty and play, in playful freedom,

it needs to be constantly negotiated.

A natural shape is indescribable, not difficult to describe.

Not because itis “complex”, as would be the case with
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Sochy, instalace,
akce, setkani

Ateliéry a chodby Akademie vytvarnych uméniv Praze

se od sedmdesatych let v podstaté nezménily. Velkorysy
proskleny prostor s vysokymi stropy na nas i dnes dychne
akademismem 19. stoleti. Na prelomu sedmdesatych
aosmdesatych let zde ale kvetl jiny akademismus - ten
socialisticko-realisticky. Normalizace ¢eskoslovenské
spole¢nostibyla v plném proudu, prirozeny kulturni zivot
témér ustal. Kritériem akceptovatelnosti oficialni scénou
nebyla kvalita tvorby, ale politicky postoj k okupaci vojsky
VarSavské smlouvy, kadrové predpoklady a spolecenska
angazovanost vtom spravném normaliza¢nim duchu.
Prislusnici neoficialni scény se teprve v druhé poloviné
sedmdesatych let zagali orientovat v obnovené totalitni
situaci a postupné zacali vytvaret alternativni vystavni
prostory a aktivity, osvojovat si nejriznéjsi taktiky, jak obelstit
cenzurni narizeni. Postupné vybudovali tzv. nezavislou
kulturu, v niz se pres nepfiznivou situaci odehravalo zivé
aktualni umeéni. Do této kulturni enklavy se Tomas Ruller
pfirozené zapojil uz v dobé sveho studia na Akademii.
Tradi¢ni socharské Skoleni v podminkach totalitni situace
se pro néj stalo jakymsi nutnym zlem, které rozbijel

v neprebernych individualnich i kolektivnich aktivitach. Uz
v nich najdeme zarodky autorovych pozdéjsich pristup,
zajem o proces, povahu média, a pfedevsim konkrétni
situaci. V tomto textu bych se chtéla primarné zabyvat
Rullerovymi formativnimi roky 1976-1983 a soustredit

se na prvni zrala dila a akce. Na Akademii vytvarnych
umeni v Praze se prihlasil vroce 1975 v poslednim ro¢niku
gymnazia. Rozmistovaci komise doporucila jeho studium

Sculptures, Installations,
Actions, Meetings

The ateliers and corridors of the Academy of Fine Arts in
Prague have not changed in any fundamental way since the
1970s. The grand, glazed space with its high ceilings to this

day exudes the atmosphere of 19th century academia. At the
turn of the seventies and eighties, however, they gave rise to
adifferent kind of academia - the socialist-realist one. The so-
-called normalization of Czechoslovak society was in full swing,
and natural cultural life came to a virtual standstill. The criterion
of acceptability on the official scene was not the quality of work,
but the political attitude towards the occupation by Warsaw
Pact armies, cadre qualifications and social engagement in

the correct normalization spirit. Only in the second half of the
1970s, did adherents of the unofficial scene begin to find their
footing in arenewed totalitarian situation and gradually began
to create alternative exhibition spaces and undertake fringe
activities, acquiring various tactics to work around censorship
regulations. Gradually, they developed the “independent
culture”, in which living, contemporary art began to thrive
despite the antagonistic situation. Tomas Ruller had naturally
participated in this cultural enclave already during his studies at
the Academy. Training in traditional sculpture under totalitarian
conditions became a kind of necessary evil for him, which he
smashed ininnumerable individual and collective activities.
Inthese, we can already find the seeds of the artist’s later
approaches, hisinterest in process, the nature of the media
and, above all, the specific situation. In this text, | would primarily
like to deal with Ruller’s formative years, 1976-1983, and
concentrate on his first mature works and events. He applied

to the Academy of Fine Arts in Prague in 1975, in his final year

AT THE ACADEMY IN PRAGUE

1977
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DVOJPORTRET RODICU

sadra, diplomova prace, AVU v Praze, 1982

DOUBLE PORTRAIT OF MY PARENTS

plaster, graduation work, Academy of Fine Arts in Prague, 1982

Uz od poloviny sedmdesatych let Ruller experimentoval na poli
land artu a akéniho uméni, které v jeho generaci byly vnimany
jako aktualni vychodiska z krize moderniho uméni. Prvni akce
realizoval jizZ béhem studia na stfedni Skole, jedna se napriklad
o happening Cestou (1974). Nasledovaly ambiciézné;si
Meditace (1977) a Hledani podzimu (1978). Meditace byla
série vyznamotvornych udalosti tvofenych télem v prirodnim
prostredi za pritomnosti umélych prvk(, jako byly upravené
dopravni znacky, napriklad prikazany smér jizdy a napisem:
Schazinavod k po-u-Ziti / presto nebo proto lkarus vzlétl.
Hledani podzimu byla akce happeningového razu, kterou
Ruller pfipravil na Kamenném vrchu u Brna pro skupinu pratel.
Jednalo se oinscenovanou slavnost v prirodé, na misté, které
Ruller pretvoril za pomoci vizualnich prvkd vychazejicich
zjeho kolazi. Na jedné z fotografii je vidét cedule s prikazanym
smérem jizdy, kterou v Meditacich nesl na zadech odchéazeje

S W
AR
ZATISI (S VURTEM, HORCICI, NAKOUSNUTYM
CHLEBEM, TACKEM A PIVEM)

AVUV Praze, konec 70. let, foto: autor

STILL LIFE (WITH SAUSAGE, MUSTARD, BITTEN OFF

BREAD, TRAY AND BEER)
AVU in Prague, end of the 70s, photo: the artist

Ranatvorba

POMNIK TYCHA BRAHE

Astrolog (duch) pohlizi na svij model universa a svoji bustu (autoportrét
modelovany v renesanénim kostymu s falesnym knirem), sadrovy model,
diplomova prace, AVU v Praze, 1982

MONUMENT TO TYCHO BRAHE

The astrologer (spirit) looks at his model of the universe and his bust (self-portrait
modeled in renaissance costume with false mustache) plaster model, graduation
work, Academy of Fine Arts in Prague, 1982

off. In Search of Fall was a happening-type event, which Ruller
prepared on Kameny vrch near Brno for a group of friends.
Itinvolved a staged festivity in nature, at a place that Ruller
transformed using visual elements based on his collages. In
one of the photographs, a sign with the prescribed driving
direction can be seen, which in his Mediations he'd carried
on his back as he walked away towards the horizon, as well
as a monumental human footprint with a STOP sign. The
departure into nature was a reaction to the totalitarian control
of the public space, but it also arose from the need to come
to terms with the thoughts around land art and the Arte
Povera movement current at the time. In the case of Tomas
Ruller, this is best seen in the event To Be or Not To Be (1979).
Ruller performed this event in the Svédv stlil cave in the
Moravian Karst, in the presence of his girlfriend. It had the
form of a body-art ritual, in which the young artist examined
the archetypal givens of his own body. During the ceremony,
he had the left half of his body colored white and right side
black, cut his hair, symbolically washed himself in a stream,
contemplated the geometric patterns he had painted on

the cliff, and intensively perceived the natural world around
him. In his famous article Back to Nature,® summarizing
Czechoslovak land art activities of the 1970s, FrantiSek
Smejkal gave us an as-yet unsurpassed interpretation of

To Be or Not To Be.

At that time, Ruller had an intense friendship with lvan Kafka,
with whom, since 1976, he shared Vladimir Preclik and Zdena
Fibich's former studio. Both Ruller and Kafka grew up in

9 Frantisek Smejkal, “Back to Nature”, Fine Art Culture 1990, no. 3, pp. 15-21. The
text was originally published in the unofficial magazine Proceedings in memory
of Albert Kutal, 1984.
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k horizontu, nebo monumentalni lidska stopa s napisem STOP.
Odchod do prirody reagoval na totalitni kontrolu verejného
prostoru, ale vyplyval i z potfeby vyrovnat se s myslenkami
tehdy aktualniho land artu a arte povera. To je v pfipadé
Tomase Rullera nejlépe patrné v akci Byt, ¢i nebyt (1979).
Ruller ji uskutecnil v jeskyni Svédiv sttll v Moravském krasu

za pritomnosti své pritelkyné. Méla podobu body-artového
ritualu, vnémz mlady umélec prozkoumaval archetypalni
danostivlastniho téla. V pribéhu obradu si nechal pomalovat
levou polovinu téla bilou a pravou ¢ernou barvou, ostrihal
sivlasy, symbolicky se omyl v potoce, kontemploval nad
geometrickymi obrazci, které maloval na skalu, aintenzivné
vnimal pfirodu kolem sebe. Dodnes neprekonanym
zpUsobem performance Byt, &inebyt interpretoval FrantiSek
Smejkal ve slavném &lanku Navraty k pfirodé,® shrnujicim
Ceskoslovenske landartoveé aktivity sedmdesatych let.

V této dobé se Ruller intenzivné pratelil s vanem Kafkou, s nimz
od roku 1976 sdilel ateliér po Vladimiru Preclikovia Zdené
Fibichové. Ruller i Kafka vyrostli v respektovanych uméleckych
rodinach, a tudiz se prirozené pohybovali v neoficialnich kruzich
normalizaci zavrzenych umélct® Svédéi o tom napriklad
fotografie z oslavy padesatych narozenin Evy Kmentoveé,

kde se objevili ve spole¢nosti prominentnich teoretikl
aumeélc Zdroje Rullerovy rané tvorby miizeme nalézat
jednak v diskuzich o aktualnim uméni, které v téchto kruzich
neustale probihaly, jednak v osobnim hledani mladého autora.
Starsi generace ho privedla k zajmu o prostor, environment

a akci, své vlastni zdroje nachazel v postupné prosakuijicich
myslenkach postmodernismu a prozkoumavani hranic¢nich
formatl. Uz béhem studia na Akademii ziskal angazma

v Divadle Husa na provazku, kde v roce 1982 pUisobil jako
vytvarnik-herec, a podilel se na pfipravé Divadla v pohybu ll,
periodicky se opakuijici akce rozsitujici hranice divadla smérem
k performanci a dalSim experimentalnim formam.? S divadlem
nadale neoficialné spolupracoval, ziskal zde zkusenost Zivé
prace s divakem, ,naucil se byt na scéné“*® a postupné zacal
vytvaret vlastni projekty na pomezi performance, divadla
amultimedialnich technologii. Nejvyznamnéjsi realizaci
tohoto raného obdobi je multimedialni performance Mezi tim,
ktera méla premiéru 1. Cervna 1983 v klubu Kfenova a o rok
pozdéji reprizu v Modrém pavilonu v Praze-Krci. Jednalo

se na svou dobu o progresivni paradivadelni pfedstaveni,
sestavajici z pohybovych a vytvarnych situaci doplnénych
laserovymii hudebnimi projekcemi. Performativni predstaveni
malého kolektivu MY & CO., v némz vedle Rullera pUsobili

9 Frantisek Smejkal, Navraty k pfirodé, Witvarna kultura, 1990, &. 3, s.15-21. Text
byl ptivodné otistén v samizdatovém Sborniku pamatce Alberta Kutala, 1984.

10 Ivanovi Kafkovi vzhledem k angazma jeho otce Cestmira Kafky v liberalizadnim
procesu Sedesatych let bylo dokonce znemoznéno studium na vysoke skole.

11 Nafotografiijsou vedle Tomase Rullera a lvana Kafky (stojici vievo), Jii Setlik,
Jaromir Zemina, Milo§ Chlupag, Vladimir Janousek, Jasan Zoubek, lvan Ruller
asamoziejmé Eva Kmentova.

12 Druhy ro¢nik akce Divadlo na provazku - Divadlo v pohybu se konal v zari 1982
v Biskupském dvore Moravského muzea a mél koncepci, trzisté uméni“. Viz
Petr Oslzly a kol., Divadlo Husa na provazku, 1968/7 /-1998 (kniha v pohybu ),
Centrum experimentalniho divadla, Brno 1999, nestr.

13 Hledani sebe sama - Rozhovor Grzegorze Dziamskiho s Tomasem Rullerem
vroce 1985 v ¢asopise Projekt, pretisténo: Viybér zajimavosti zdomovai ciziny,
samizdat, Brno 1987, nestr.

Rana tvorba

respected artistic families, and therefore naturally moved

in the unofficial circles of artists rejected by normalization®
Thisis attested to, for example, by a photograph from the
50" birthday party of Eva Kmentova, where they are seenin
the company of prominent theorists and artists™ We can find
the sources of Ruller’s early work, for one, in the discussions
of contemporary art that continuously took place in these
circles, and then in the personal searching of the young artist.
The older generation guided him to an interest in space, the
environment and the event, and he found his own sourcesin
the gradually permeating thoughts of postmodernism and
through exploration of fringe formats. Already during his
studies at the Academy, he had procured an engagement

at the theater Goose on a String Theater, where in 1982 he
worked as an artist-actor, and participated in the preparation
of Theater in Motion Il, a periodically repeating event pushing
the frontiers of theater towards performance art and other
experimental formats.2 He continued to work with the
theater in a non-official capacity, gaining experience in live
work with an audience, “learned to be on the scene™ and
gradually began creating his own projects at the interface
between performance, theater and multimedia technologies.
The most significant implementation of this early period is
the multi-media performance In be-tween, which premiered
on the 1t of June, 1983 at the Krenova club, and its reprise
ayear later at the Modry Pavilion in Prague - Kr¢. It was, for its
time, a progressive para-theatrical performance, consisting
of movement and artistic situations augmented with laser
projections and music. The performance show by the small
collective MY & CO., which, besides Ruller, involved other
personalities, was significant primarily for its emphasis

on multimediality. However, the activities of the MY & CO.
community were paralyzed by the absurd criminalization

of the participants™

After completing his studies at the Prague Academy of Fine
Arts, Ruller created not only events and performances, but
also conceptual collages and drawings. Noteworthy are

the collages that have been converted into tin sheet form

in the form of visual elements and which he subsequently
used as props for staged situations in nature. In these
simple games in the wild, Ruller verified the possibilities

of land art interventions as well as conceptual body events.
Itis logical that, in this way, during his studies, he balanced
mind-numbing academic training and with independent
exploration of current artistic tendencies.

10 Due to his father, Cestmira Kafka's, involvement in the liberalization process of
the sixties, lvan was prevented from attending university.

11 Nextto Tomas Ruller and Ivan Kafka (standing left), in the photograph are Jifi
Setlik, Jaromir Zemina, Milo§ Chlupag, Vladimir Janousek, Jasan Zoubek, lvan
Ruller and, of course, Eva Kmentova.

12 Second year of the event Goose on a String Theater - Theater in Movement
took place in September 1982 in the Bishop's Courtyard of the Moravian
Museum and its concept was “Art Market”. See Petr Oslzly et al., Goose
ona String Theater, 1968/7/ - 1998 (The Book in Movement I), Centrum
experimentalniho divadla, Brno 1999, unpaginated

13 “Hledani sebe sama” - Interview with Grzegorz Dziamski and Tomas Ruller in
1985 in the magazine Project, reprinted: Selection of attractions from home and
abroad, independent publication, Brno 1987, unpaginated

14 Tomas Ruller, “Mezi”, in: Milena Slavicka - Marcela Pankova (eds.), Forbidden
Artll., Fine Art, 1996, no.1-2, pp. 129-130.
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MEDITACE

situace

Luznikrajina Musov

1977

foto: autor, barevné diapozitivy

Stretnutikrajiny s arteficialnimi objekty, setkanilandartového charakteru
realizovanain natura v lokalité uréené k zatopeni. Vedle kone¢ného vysledku
se objevuje i proces interakce, vnémz se uplatriuje prvek hry.

ON-TO-LOGICKE DOTEKY

MEDITATIONS
Situations

Floodplain Musov

1977

photo: the artist, color slides

An ecounter between a landscape and artificial objects, a meeting of a landart
character taking place in nature on a site planned to be flooded by a reservoir.
The final result also contains an interactive process which incorporates the
element of agame.

ON-TO-LOGICAL TOUCHES




DIVADLO VZTAHU - vé&ci navzajem, vztahtd mezi nimi a ptrirodou,
mezi vécmi a lidmi, mezi lidmi a prirodou,
a zejména vztahl mezi lidmi.

THEATRE OF RELATIONS - of things to one another, relations between them and nature,
between things and people, between people and nature

and in particular relations between people.

(1978)

HLEDANIPODZIMU
happening

Kamenny vrch, Brno

1978

foto: autor, barevné diapozitivy

Kdyz jsem predtim pouzival nékteré objekty k instalacim v krajing, uvédomil jsem
si svou sepjatost s nimi. Nejen proto, ze byly mnou uméle vyrobeny, ale proto,

ze vrizném kontaktu a situaci dostavaly stale nové vyznamy. Rozhodl jsem

se zapojit pratele...

INSEARCH OF FALL
happening

Stone hill, Brno

1978

photo: the artist, color slides

When | had previously used some objects in installations in the landscape

I realised my bond with them. Not just because they had been artificially made
by me but because in a different context and situation they would always attain
new meanings. | decided to get friends involved...

ON-TO-LOGICKE DOTEKY

ON-TO-LOGICAL TOUCHES




